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使用の変化の研究も活発に行われている (e.g., Aarts et al., 2013; Biber et al., 1999; 
Coates, 1983; Johansson, 2013; Leech, 2003; Leech et al., 2009; Smith, 2003)。
　本稿では、Smith (2003)のコーパス基盤型研究を中心に、Biber et al. (1999)と
Johansson (2013)のコーパス基盤型研究における分析結果も参照しながら、英語母
1 Larsen-Freeman & Celce-Murcia (2016)は、modal auxiliaries [modal auxiliary verbs, 
modals] (e.g., can, will, must)とphrasal modals [periphrastic modals, pseudo-modals, 
quasi-modals] (e.g., be able to, be going to, have to)のことを述べている。後者は、













2．Smith (2003)は、MUST、HAVE TO、(HAVE) GOT TO、NEED、NEED TO
について、母語話者コーパスを用いて、通時的な頻度の変化を調査し、その背景に
ある要因を統語論、意味論、語用論、文体論的観点から探っている。本稿では、
MUSTとHAVE TO の頻度と意味の使用について、Smith (2003)の分析結果と日本
人英語学習者の分析結果を比較する。Smith (2003)では、主にイギリス英語の2つ
の書き言葉コーパスが分析されている。1961年の出版物からの英語を集めたthe 
LOB corpus（LOB）と1991-1992年の出版物の英語から作成されたthe FLOB 
corpus（FLOB）のそれぞれ100万語を含むコーパスである。補足的に、イギリス英
語の話し言葉とアメリカ英語の書き言葉コーパスの分析もなされている。イギリス英




データ構成もLOBとFLOBとほぼ同じであるthe Brown University corpus （1961年





けるのは難しいためである (p. 264)。Smith (2003)は、調査した助動詞のジャンル別
の頻度分布を調べるため、イギリス英語の書き言葉コーパスLOBとFLOBのデータ
をPress、General prose、Learned (academic) writing、Fictionの4つのグループに
大きく分けている。
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　Biber et al. (1999)は、アメリカ英語とイギリス英語の話し言葉と書き言葉の40, 
025,700語からなるthe Longman Spoken and Written English Corpus (the LSWE 
Corpus)を 用 い て、conversation (CONV)、fiction (FICT)、news (NEWS)、
academic prose (ACAD)の4つのレジスターにおける言語項目の頻度情報を提示し
ている。本稿では、Biber et al. (1999)のACADとCONVにおけるMUSTとHAVE 
TOの分析結果を参照する。
　Johansson (2013)は、アメリカ英語の話し言葉と書き言葉コーパスthe Corpus of 




　本稿で分析する日本人英語学習者コーパスは、the Longman Learners’ Corpus 
(LLC)である。2　LLCには、世界中から集められた英語学習者のエッセーや、試験
答案からの書き言葉が収められている。検索設定において、Country of data 















3． MUSTとHAVE TOの根源的意味と認識的意味について見てみよう。Smith (2003, 
pp. 241-242)は、Sweetser (1990)のmustの用例(1)-(2)を用いて、根源的意味は、(1)
のように、“the physical and social world of obligations”に関係し、一方、認識的意
味は、(2)のように、“strong inferences or deductions made by the speaker about 
the truth of the proposition expressed”に関係するとしている。
(1) John must be home by 10; Mother won’t let him stay out any later. (Sweetser, 
1990, p. 49)
(2) John must be home already; I see his coat. (Ibid.)
　Smith (2003)のMUSTとHAVE TOの根源的意味と認識的意味は、Biber et al. 
(1999, p. 485)では、それぞれ、“intrinsic”と“extrinsic”という用語が用いられてい
る（Biber et al. (1999)は、前者は、“deontic”、後者は、 “epistemic”とも呼ばれると
している）。本稿では、助動詞の意味分類と用語について、詳細に論じることは避けて、
Smith (2003)に従い、根源的意味と認識的意味を用語として用いることにする。






件数を調査している。第2章で述べた4つのジャンルの中から、 Learned (academic) 
writing (以下、Learned)の検索結果を見てみよう。HAVE TOには、have still toや
have only toのようにHAVEとTOの間に副詞が挿入された用例も件数にカウントさ
れている。Table 1は、Smith (2003, p. 251)を基に作成したもので、実頻度と、カッ
コ中は、1万語あたりの調整頻度を表している。LOBとFLOBの間に有意差がある
－ 5－
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かどうかを見るために、log-likelihood testを用いて検定がなされている。
Table 1.　Smith (2003): イギリス英語LearnedにおけるMUSTとHAVE TO
（  ）内は、1万語あたりの調整頻度
LOB FLOB Change in frequency
% LL
MUST 205 (12.9) 184 (11.5) -10.2 1.3
HAVE TO 90 (5.7) 84 (5.3) -6.7 0.2
LL=log-likelihood values。










　Biber et al. (1999)のMUSTとHAVE TOのCONVとACADの2つのレジスター
における頻度分布を見てみよう。Biber et al. (1999)には、MUSTとHAVE TOの検
索形についての記述はなくSmith (2003)と同様の検索方法がとられたかどうかは不

























　Table 3は、LLC_JEA の検索結果である。Smith (2003)の検索方法と同様に、
LLC_JEAにおけるHAVE TOの検索は、HAVEとTOの間に副詞が挿入された用例




HAVE TO 18 4
Biber et al. (1999, p. 489)に基づいて作成。
－ 7－
『英語英文学研究』第 87号（第 45巻第 1号）    2020.11  [pp.1-15]
も対象とした。しかし、この形態の出現件数はゼロであった。
Table 3.　LLC_JEA: MUSTとHAVE TO
(  )内は、1万語あたりの調整頻度
MUST 17 (4.7)
HAVE TO 73 (20.1)
　注目すべきは、Smith (2003) 、Biber et al. (1999)、Johansson (2013)の英語母語
話者の学術的文章サブコーパスと異なり、LLC_JEAでは、HAVE TOのほうが、
MUSTよりも4.3倍頻度が高いことである。MUSTの１万語あたりの調整頻度を比較
してみると、FLOBのLearnedでは、11.5、Biber et al. (1999)のACADでは、12で
あるが、LLC_JEAでは、4.7と低く、一方、HAVE TOの調整頻度は、FLOBの
Learnedにおいては、5.3、Biber et al. (1999)のACADでは、4であるのに対して、





必要とされる場合がある。Smith (2003, p. 254)は、HAVE TOの代わりにMUSTを
用いることができない以下の(a)-(c)の3つの場合を挙げている。
(a) non-finite forms (present and past participles, infinitives)
(b) negated forms expressing absent requirement







なる。Leech (2004, p. 93)は、(3)のようなタイプを“AUXILIARY NEGATION”、(4)の
ようなタイプを“MAIN VERB NEGATION”と呼んでいる。
(3) You don’t have to go yet  (‘You are not required to go yet’). (Leech, 2004, p. 
93)




(5) He said he must read it. (Carter & McCarthy, 2006, p. 812)
　上記の(a)-(c)に該当するHAVE TOの用例の件数を見てみよう。Smith (2003)は、
文法形態上、MUSTで置き換えることのできないHAVE TOを“syntactically 
required HAVE TO”と呼んでいる。以下、この場合のHAVE TOをSR HAVE TO、
上記の(a)-(c)に該当しないHAVE TOをNot SR HAVE TOとする。Tables 4-5は、
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Table 5.　Smith (2003): イギリス英語の話し言葉におけるHAVE TOの形態
SEU-mini ICEGB-mini LL
Required 
syntactically 39 (49.4%) 43 (41.3%) 0.2
Not required 
syntactically 40 (50.6%) 61 (58.7%) 4.4
LL=log-likelihood values。
Smith (2003, p. 255)に基づいて作成。
Table 4.　Smith (2003): イギリス英語の書き言葉におけるHAVE TOの形態
LOB FLOB LL
Required 
syntactically 493 (65.1%) 505 (61.2%) 0.1
Not required 
syntactically 264 (34.9%) 320 (38.8%) 5.2
LL=log-likelihood values。
Smith (2003, p. 255)に基づいて作成。
　Tables 4-5から、書き言葉と話し言葉の間に明らかな違いがあることが分かる。書
き言葉コーパスLOBとFLOBでは、いずれにおいても、文法形態上、SR HAVE 
TOほうが、Not SR HAVE TOよりも頻度が高い。LOBでは、前者が、65.1%、後
者が34.9%、FLOBでは、61.2%、38.8%である。書き言葉コーパスと異なり、話し
言葉コーパスSEU-miniとICEGB-miniでは、書き言葉コーパスほどには、SR 
HAVE TOとNot SR HAVE TOの比率の差は大きくないが、後者のほうが頻度が高
い。SEU-miniでは、前者は、49.4%、後者は、50.6%であり、ICEGB-miniでは、
41.3%、58.7%である。書き言葉コーパスと話し言葉コーパスの両方において、Not 
SR HAVE TOの使用が、30年の間に有意に頻度が高くなっている(p < 0.05)。増加
幅は、書き言葉コーパスでは、3.9%であるのに対して、話し言葉コーパスでは、8.1%
で、話し言葉コーパスにおいてのほうが大きい。






Required syntactically 26 (35.6%)
Not required syntactically 47 (64.4%)




パスでは、SR HAVE TOのほうが、Not SR HAVE TOよりも頻度が高いが、話し














ない)としている。Tables 7-8は、Smith (2003, p. 257)の分析結果である。
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Table 7.　Smith (2003): イギリス英語の書き言葉におけるMUSTの意味
LOB FLOB LL
根源的 778 (67.8%) 517 (63.5%) 53.7
認識的 302 (26.3%) 262 (32.2%) 3.0
確定できない 67 (5.8%) 35 (4.3%) 10.3
LL=log-likelihood values。
Smith (2003, p. 257)に基づいて作成。
Table 8.　Smith (2003): イギリス英語の書き言葉におけるHAVE TOの意味
LOB FLOB LL
根源的 696 (91.9%) 742 (89.9%) 1.4
認識的 8 (1.1%) 26 (3.2%) 10.0
確定できない 9 (1.2%) 27 (3.3%) 9.4
未達成の 44 (5.8%) 30 (3.6%) 2.7
LL=log-likelihood values。


































　Biber et al. (1999, p.494)は、CONVとACADのそれぞれにおけるMUSTと
HAVE TOの“obligation”と“necessity”の意味の頻度調査結果をグラフで示してい
る。4.1で述べたように、Biber et al. (1999)の検索方法については記述がないために、
MUSTとHAVE TOに検索制限がなされたかどうかは不明であるが、興味深いのは、
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CONVとACADで、MUSTの使われ方が異なることである。Biber et al. (1999, p.494)
は、“Surprisingly, must in conversation is used most of the time to mark logical 
necessity. Must in academic prose is somewhat more common marking personal 
obligation than logical necessity.”と述べている。この理由について、Biber et al. 
(1999, p. 495)は、MUSTのもつ“the strong directive force”を挙げて、MUSTを
“personal obligation”の意味で、会話で用いることは、相手に威圧感を与えてしまう
が、学術的文章では、特定の相手に対して用いられるわけではないので挑戦的であ






述べたが、上記のBiber et al. (1999, p. 495)の見解には、MUSTのほうが、
HAVE TOよりも「義務」の意味が強いことが根本にある。MUSTとHAVE TO 
の両者の主な違いについて、Larsen-Freeman & Celce-Murcia(2016, p. 145)は、
MUSTは、話し手 [書き手]の“authority”を明確に伝えると述べている。Biber 






















習者は、Smith (2003)の書き言葉とBiber et al. (1999)の学術的文章においてと同様
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Hemingway is neither Marcel Proust nor Mark Twain. His stories are not overtly 
gustatory or tactile, nor do they celebrate the comedy or wry humor of American 
life. His stories are pictorial; they catch the effervescence of life. Hemingway 
pursues his craft doggedly at the expense of others. Creating a white male hero, 
he is not bothered about racial stereotyping or eliding the voice of women. His 
characters are brought up in the patriarchal society of the early twentieth century 
seeking adventure, pleasure, and creativity. But Hemingway possesses the ability 
to turn the ordinary and painful into heroic and incandescent. He touches day-to-
day life with honor and grace. He reminds us that even in the absence of a god, 
and a plausible history we can overcome dread and anxiety. Hemingway wants us 
to believe that mankind still retains the courage to create its present with dignity. 
Hemingway’s thought-provoking stories have become a part of our literary 
consciousness. We see a macho white hunter-turned-writer quarreling with his 
pretty, rich wife. We sympathize with young Nick suffering the sting of his 
unfaithful girlfriend. We commiserate with the lonely old man in the cafe. We 
want to encourage the old man at the bridge to escape when the going is good. 
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We remember the sadness in the eyes of Jake unable to keep Brett because of his 
war-time injury. We want to fall in love with a nurse and jump the war. We see 
Nick enjoying being one with nature while fishing in the river. We are 
encouraged by the indomitable spirit of the old man Santiago. Like him, we also 
want to dream about the lions and revive our youthful energies. We want to relish 
the literary style of suggestive dismissals, clipped sentences, and the spiritual 
confusion of an era gone by. We want to commiserate with the lonely struggle of 
an individual against the invincible forces of nature.
The pictorial brilliance of his stories paints a picture of the Lost Generation 
returning to society after the war. Hemingway uses a narrative technique and a 
tumultuous epoch to create stories of middle-class Americans disturbed and 
maimed by The Great War. His short stories do not provide answers to life’s 
questions but create vignettes of experiences in different parts of the world—
Europe, America, Africa, and the Caribbean. Hemingway presents a hero who 
lives by a code of courage, honor, and dignity in the face of devastating events. 
Using the iceberg technique of storytelling, Hemingway omits large sections of 
the story to reveal its quintessential beauty and fragrance. There is no deus ex 
machina or miraculous redemption in his tales. Often, they have a zero ending 
like life itself. Nothing is resolved, no loose ends are tied, and the story just ends. 
Though his stories deal with many contemporary themes, the twin themes of city 
life and war stand out. The war creates a spiritual vacuum and epitomizes the 
nada of the Lost Generation. His old men are of two kinds, those who are sad 
and lonely and those who are cheerful and undefeated. Their eyes tell all. 
Hemingway’s heroes negotiate the difficult terrain of conservative America and 
self-realizing modernity. They reveal the joy and bewilderment of living as an 
outsider in a foreign land. His stories also deal with the mysticism of martyrdom 
and immortality. Hemingway’s fascination with death and the cathartic principle 
of a bullfight or big game hunt create a complete western hero. His emasculated 
Mukesh Williams.    Hemingway’s Stories of the Lost Generation
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characters need healing, which is possible through an Emersonian union with 
nature. In recent decades, the overtly male perspective of Hemingway’s stories is 
brought under the lens of feminist and Afro-American scholarship. The feminist 
scholars ferret new meanings out of his stories, while the African Americans see 
racial slurs on their identity. Hemingway transformed the literary landscape of 
the Anglo-American world by revealing its schisms in an inimitable style. 
The Iceberg Technique of Storytelling
The writer will not tell all. He will hide the story, throw away the details, but 
keep the perfume, the fragrance of a conflict, an embarrassment, a regent. 
Hemingway reminds us that telling a story is an art. It is a technique to throw out 
all the details, and whatever remains is a good story. He cautions us that a writer 
can only throw out if he has something to throw out. If he does not know the 
story well, he cannot throw out anything. Hemingway wanted to write just one 
true sentence. The story must leave behind an authentic experience. 
Ordinary day-to-day events in a city become the material for his stories. It can be 
an old man sitting in a cafe late night not wanting to go back home. Or it can be a 
girl convincing her male lover of her bisexual identity. Or it can be a man dying 
on the foothills of a mountain in an African safari filled with regret and remorse. 
It can be an old man giving up the desire to escape from imminent death. It can 
be an abortion, of being hunted, of shell shock, of self-healing, creativity, big 
game safari or racism. Hemingway picks up the ordinary and through his iceberg 
and omission technique, transforms it into the extraordinary. 
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The Lost Generation
Hemingway represents the world of the wars, its bewildering confusions, and the 
loss of certitude of a generation. His stories capture the world of the Lost 
Generation. Hemingway has suffered the whirligig of taste and ideology. His 
popularity has waxed and waned, but there is something intrinsically challenging 
in his fiction whether it arises from a war wound or childhood hurt. Hemingway 
brings to modern American fiction a pictorial grasp of human energies, passions, 
and angst. His personal life may not be exemplary, but his fiction carries the 
undaunting courage of a belief—‘never give up.’
The stories of old men and their exemplary grit, nobility, and perseverance entice 
us and encourage us. Whether it is the old man at the Spanish cafe, the old man 
at the bridge, or the old man at the sea, the lives of these men depend on their 
singular courage they bring to a tough reality. We see them slowly transformed, 
touched by grace. There is no divine redemption in Hemingway’s world and no 
clear denouement. His stories often end suddenly without resolving the major 
issues. Hemingway catches both the sincerity and insincerity of man-woman 
relationship in a godless and often traumatic world. He transforms our awareness 
of the world.
Themes of City Life and War
Although there is a significant diversity in Hemingway’s short stories, his stories 
almost always touch the twin themes of city life and war. Various other 
significant themes emerge in his stories—themes of father-son mentoring, the 
African safari, big game hunting, bullfights, wilderness healing, and sexual 
identities. They give depth and variety to human experience in Hemingway’s 
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writing, but they are not central to his literary imagination. If you take away the 
twin themes of city life and war, Hemingway will not be called a writer of the 
Lost Generation.
The First World War has emasculated Jake Barnes in The Sun Also Rises (1926). 
As is customary in Hemingway, the story begins in medias res. We come to 
know a war accident has hurt Jake in his penis and changed his character. He 
becomes sadistically cruel to Robert Cohen and Brett. He hops from Parisian 
bar-to-bar drinking and getting drunk to forget the pain of his erectile 
dysfunction. He feels Brett has rejected him due to his physical disability. But 
changing geography and getting intoxicated do not change the reality. The 
physical and psychological dysfunction creates confusion and inability to connect 
with women.
The soldier, Harold Krebs, who returns late from the war sees pretty girls in 
short hair but worries of his inability to have a meaningful relationship with 
them. The post-traumatic stress disorder does not allow him to psychologically 
return to his home even when his father allows him to use his car and take the 
girls out. Instead, Krebs wants to play pool, sleep, and stay away from people. He 
has fought in all the bloody wars, details of which are not even mentioned by 
Hemingway. The town folks have heard exaggerated versions of German soldiers 
tying women to their weapons and other similar atrocities. The young soldier’s 
stories are not worth listening to. As he adds spice to his stories, he begins to 
dislike himself and stops telling them altogether. His sister wants him to watch 
her play soccer at her school. Initially, he refuses but finally agrees.
The sexual psychological adjustment to society represents a confusion and 
alienation symptomatic of the Lost Generation. Hemingway foisted an intensely 
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exaggerated version of male virility which many alpha Americans found difficult 
to emulate. Hemingway’s own sicknesses from depression, alcoholism, bipolar, 
disorder, head injuries, and erectile dysfunction did not allow him to fulfill his 
role as Papa Hemingway. It frustrated him. With his second wife he did explore 
gender reversal. The newly married couple in The Garden of Eden explore 
gender reversal by giving each other opposite names and doing “truly wicked” 
things with each other and “loving two women at the same time” (Kennedy, 1991 
187). 
Hemingway’s heroes bring an emasculated personality. They are caught in the 
pincer grip of a war which is over and a society they cannot accept. The old man 
at the Spanish Cafe comes regularly and does not want to leave the cool, well-
lighted place. He hides in the shadows drinking. He does not want to go home. 
He has money but nobody in his house. His wife died some time ago. He tried to 
commit suicide but was saved by his niece. A man growing old in a big city 
needs a comfortable public place like a cafe. The old man understands there is no 
meaning to life. He rejects the Lord’s Prayer as the nada of life. The cafe waiters 
are complicit. Their dialogues could be a bipolar dialogues going inside the old 
man’s mind. Should he leave the cafe and go home or stay for one last drink. The 
dialogue between the young and the old waiter epitomizes the conflict between 
social norm and human impulse. The young waiter wants to close the cafe and 
return to his young wife. The old waiter has empathy for the old man. City life 
and work cannot take too much of kindness. There is something cold and selfish 
at the heart of people. We do not blame the young waiter for doing what he does. 
Life is lived in a cul-de-sac, between the devil and the deep sea. As Robert 
Browning says in “The Last Ride Together,” “So, one day more am I deified. 
Who knows but the world may end to-night.?” 
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The Spanish cafe creates both relaxation and an urgency. The shadow of death 
looms large within the manifestation of life like fleeting shadows. The young 
man’s good cafe is a place for creativity and seductive allurement. A writer 
writes and imagines a girl like a freshly minted coin waiting for someone. After 
finishing the story, the writer realizes she is gone. A brief chance encounter may 
be fascinating but leads to nothing. Hemingway’s stories have a seductive 
allurement of the moment; and when the moment is gone, the experience is gone 
too, leaving an aftertaste of regret and longing. There is always a longing for 
something to fill the strange spiritual vacuum. But there is the urban nada, 
unbreakable like a big rock.
The inexorable movement of the war and the absence of divine hope create a 
psychological and spiritual vacuum that hurts. This is the nada of the Lost 
Generation, the nada of Hemingway. The artist wants to enter history through 
language and change it. It is both a fantasy and expectation. 
The Old Man with Cheerful and Undefeated Eyes
In Hemingway, old age can bring resignation and despair but it can also bring an 
optimism and the belief that one must never give up. Hemingway toyed with 
these ideas both in fiction and personal life. Old age has its usual worries of 
loneliness, resignation, and aimlessness. The loss of hearing, eyesight, and 
memory leaves a man directionless. At a young age, Hemingway was rejected 
joining the US Army because of his poor eyesight. America is not a country for 
old men. The myth of complete physical gratification as Alexis de Tocqueville 
calls it forces the young to pursue it sensing the approach of old age.
An old man’s capacity to perceive, his sharp vision, and his ability to observe 
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must be celebrated as the five senses collapse with age. Hemingway is a writer of 
the eye. He observes with uncanny intensity. The approach of death is observed 
with forceful concentration, so is the flow of water in the river. The eyes can 
function in two ways. They can observe the outside with unnerving clarity. Eyes 
can be window to the soul. They can reveal the innermost secrets of a person. 
Hemingway’s Old Man and the Sea was published early in 1923 and has been 
looked at from various angles—the fusion of the marlin and Santiago, his 
indomitable spirit to reel in the fish at any cost, and the struggle of man against 
nature. But the intensity of the story arises from the visual perspective. 
Hemingway writes about Santiago: “Everything about him was old except his 
eyes and they were the same color as the sea and were cheerful and undefeated” 
(Hemingway, 1965 2). Old man Santiago possesses inscrutable eyes like the sea 
but also eyes that are “cheerful and undefeated.” The optimism, joie de vivre, and 
tenacity of purpose make a hero. The hero’s code of honor, courage, and 
endurance are all there in Santiago but he needs “cheerful” eyes to observe and 
celebrate. 
In The Sun Also Rises, Jake observes the intensity of Brett Ashley’s eyes. It 
fascinates him: 
She was sitting up now. My arm was around her and she was leaning back 
against me, and we were quite calm. She was looking into my eyes with 
that way she had of looking that made you wonder whether she really saw 
out of her own eyes. They would look on and on after every one else's eyes 
in the world would have stopped looking. She looked as though there were 
nothing on earth she would not look at like that, and really she was afraid 
of so many things (Hemingway, 2003 34).
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Eyes can express fear and intensity and need. They can catch a timeless universal 
quality—“They would look on and on after everyone else’s eyes in the world 
would have stopped looking.” They can express a scientific detachment—“made 
you wonder whether she really saw out of her own eyes.” She would look with 
intensity and passion— “as though there were nothing on earth she would not 
look at like that.” And finally, her eyes were scared of what they saw—“really she 
was afraid of so many things.” It is amazing these qualities of the eyes, of 
observation belong more to a writer than Brett. A writer needs to catch a timeless 
universal, scientific detachment, intensity and passion, and the element of fear 
and courage.
The Representation of Women
In Hemingway, women are often presented from a man’s perspective—weak or 
strong is not the point. They contribute to the progression of the story and its 
aesthetic merits. At times, women escape the stranglehold of a male perspective 
and emerge as sensitive and strong. But to read ideology into the representation 
of women in Hemingway is to miss the aesthetic aspects of the stories and 
present an agenda. Applying ideology to literature provides interesting reading 
but often misses an authentic and mature evaluation. A scholar may be misled by 
creating a hypothesis based on a psychological paradigm or a popular social 
theory and then justify his or her claims by finding evidence in the text. It may 
be good for bread and butter but not for literature. 
We all know what Hemingway is doing with a pleasure-obsessed female like 
Brett Ashley. Her selfishness has no bounds. The institution of marriage or 
commitment to a person are not her values. She will not hesitate to castigate a 
man or leave him when she feels her needs are not met. To see her as a new 
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woman is wishful thinking of a blinkered feminist scholarship. By the 1930s, 
when Hemingway was still writing, American psychiatry had become quite 
professional moving in the direction of Freudian psychoanalysis. The problems 
of female sexuality, especially frigidity, became central to the discipline. 
Extremes of female desire or lack of it was seen as an inability to adhere to social 
conceptions of gender and femininity.
Helen in The Snows of Kilimanjaro is strong. Brett Ashley in The Sun Also Rises 
comes out as independent. But are these women the femme fatale who destroy 
men? It is hard to say. Leslie Fiedler calls Brett “a bitch goddess” in “The 
Revenge on Woman from Lucy to Lolita” (Fiedler, 1966 320). Harold Bloom 
calls her the “fatal woman of the twenties” (Bloom, 1991 2). Michael Reynolds 
sees her as a “screen vamp” (Reynolds, 1987 59). Allen Tate calls her a 
“nymphomaniac” (Tate, 1955 10). Martin Wendy believes there has been a shift 
in the “perception of gender” after World War I and within this shift Brett can be 
reclaimed as a new woman (Wendy, 1987 65). Wolfgang Rudart believes that 
Brett has difficulty in reaching orgasm. After spending a night with Pedro 
Romero, Brett comes out “happy” and “radiant” (Rudart, 1990 43). She is 
satisfied. Hemingway wants to tell us that it is not only men who have sexual 
problems; women have theirs too.
In Hemingway’s short stories, man-woman relationship never runs smooth. Often 
there is a problem of varying sympathies, perspectives, and interpretation of 
facts. In medias res, we enter the life of a young couple in “Hills Like White 
Elephants.” The scenery is bland and unappealing. The story uses dialogues to 
show the sterility of their relationship. The beaded café in Spain, which sells 
Anis Del Toro or bull’s anise drink, is a symbol of virility. It becomes the site of 
male domination and guile. The American man and the girl are waiting to board 
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a train coming from Barcelona to go to Madrid. The entire story flashes before 
our eyes in their 40-minute waiting at a railway station in Spain. The barren 
landscape marks the impending abortion of the girl. 
The hills across the valley of the Ebro were long and white. On the side 
there was no shade and no trees and the station was between two line of 
rails in the sun. (Hemingway, 2003 211). 
The man is trying to convince her how simple an abortion is. The girl realizes his 
insincerity and lack of empathy and gets angry. She asks the man to shut up. She 
is drinking Anis del Toro or absinthe to forget the whole incident, but we know 
she cannot. She sees the white hills, and they remind her of white elephants, her 
own unwanted pregnancy. Through what is happening we come to know what 
has happened. This is Hemingway’s style of immersion. We do not know the 
name of the American and only know that the girl goes by the nickname Jig. She 
knows she will never get the whole world. She will get nothing. It is the woman’s 
perspective that Hemingway endorses. The sentences are short and trimmed 
raising the speed of the story. The abortion is to do with her body, the danger is 
to her life and her baby. The man is dishonest and lacks empathy. Is it a make-
believe dance of human relations we think we know? Hemingway prepares us to 
believe that we know. Themes of abortion and the woman’s question were not 
considered appropriate in the America of the 1920s. Female sexual identity and 
bisexuality were also not considered appropriate for American stories in those 
decades.
America has always been a racially divided nation, and American literary theory 
indubitably expresses this conflict. Since the 1980s American literature has 
become a contested ground to justify ideological commitments. Dominant white 
Studies in the English Language & Literature    No. 87  November  2020  [pp.31-57]
－ 42－
literature has presented itself forcefully over centuries. This was challenged by 
minority scholars who saw literature as a political battleground to resolve social 
issues. The racial conflict is the very DNA of America and is an endemic part of 
its historical and institutional reality. It is natural that feminist and hyphenated 
American scholars are exorcised by race in literature and expect writers to 
address social issues with sympathy. Hemingway’s commitment is to his craft, 
not social reform. Racial discrimination continues in American society even after 
nearly a century of Hemingway’s writings. When we look at literature as it is, it 
either excludes us by its strangeness or includes us by its uniqueness. Obviously, 
much is wrong with Hemingway both in the contours of his personal life and 
sensibility. Recognizing them, we must see the significance his language gives to 
reality and the way it transforms us. Literature must be read and enjoyed. 
Hemingway has a morbid fascination with the beautiful, the ugly, and the 
painful. The earlier historical injustices and the mess created by the Great War 
cannot be resolved by literary representation but can be expressed through it. We 
wish to enter the ever-present penumbra of history and transform it through 
language but that is an individual fantasy. 
Race and the Other
Obviously, race is a contested domain in American history till today. Given the 
history of social and institutional discrimination of the minorities in America, 
minority scholars and writers are quite sensitive to their representation in 
literature. Hemingway has been criticized for the sketchy or stereotypical 
representation of African Americans, Native Americans, and women. We may 
focus on style and the hero’s code in Hemingway, but the way minority 
characters are represented in his fiction also constitute an attitude towards race. 
Hemingway has a derisive, dismissive attitude towards Native Indians and 
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African Americans. They are not part of his creative focus. Ralph Ellison, Toni 
Morrison, and others have found Hemingway wanting in the representation of 
their race in literature. 
Hemingway is more concerned about his craft than about racism to marginalize 
Native Indians. The story “Ten Indians” presents the process of Nick’s growing 
up. At the same time, it highlights the prejudice that exists in white tradition 
against Native Indians. The disgustingly hypocritical Garners are returning from 
a celebration of the 4th of July. They have no love for the ‘other.’ Their hearts are 
filled with bitterness and hatred for their own fellow beings. They even look 
down on Nick Adams for having a Native Indian girlfriend. The stereotypes that 
Indians drink too much and pass out on the road and that their girls are 
unfaithful are all made to come true. It confirms the institutionalized racism in 
America. Hemingway plays on the American stereotype that Native Indians 
would get drunk on the Fourth of July, as they lost their homeland to the white 
settlers. The Indians are not seen as human beings but members of a despised 
race. Such stereotypes survive even today in America.
Both the Lost Generation of expatriate writers in Paris and the Harlem 
Renaissance of cultural revival in New York were products of the 1920s. But 
each group managed the concerns of their own awakening. There is a lot of 
emphasis on Hemingway’s code of honor, iceberg style, and macho life but little 
emphasis on “fraternal values”. Ralph Ellison criticizes Hemingway for writing 
for the “sake of the market” which makes him insensitive to “fraternal” values 
(Ellison, 1966 125). Toni Morrison writing for The New Yorker in 1990 in an 
essay titled “The Color Fetish” complains of using color as a “shortcut” to good 
story telling:   
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Equally, if not more, fascinating is Ernest Hemingway’s employment of 
colorism. His use of this wholly available device moves through several 
modes of colorism—from despicable blacks, to sad but sympathetic ones, 
to extreme black-fueled eroticism. None of these categories is outside the 
writer’s world or his or her imaginative prowess, but how that world is 
articulated is what interests me. Colorism is so very available—it is the 
ultimate narrative shortcut. (Morrison, 1990).
Morrison evaluates the way Hemingway inserts blackness in his stories. She 
shows the available color palette of colorism to Hemingway. 
Hemingway is too preoccupied with his white heroes and too “innocent of 
nineteenth-century ideological agenda” (Morrison, 1993 70). He uses words like 
nigger and Negro who grumble, apologize, and whimper to represent the 
Africans (Morrison, 1993 73). Hemingway often eroticizes blackness as in The 
Garden of Eden when David Bourne’s wife Catherine develops a fetish with 
tanning to darken her skin. 
“Why do you want to be so dark?”
“I don’t know. Why do you want anything? Right now it’s the thing I want 
most. That, we don’t have I mean. Doesn’t it make you excited to have me 
getting so dark?” (Hemingway, 1986 30)
Morrison sees Catherine’s getting dark produces “sexual excitement” (Morrison, 
1993 87).
In an excellent master’s thesis from Eastern Illinois University in 1978, Sheila 
Marie Foor brought out the different ways Hemingway stereotypes the African 
Mukesh Williams.    Hemingway’s Stories of the Lost Generation
－ 45－
Americans in his three short stories— “A Canary for One,” “Light of the World”, 
and “Night Before Battle” (Foor, 1979 12-15). In the first story, Hemingway 
stereotypes their “very black faces” and their “too tall “figures contrasting it 
with the figure of the “short white sergeant.” In the second story, we are 
introduced to a whore called Peroxide who abuses the “black Negro” for beating 
her boyfriend Steve (30). In the last story set in Madrid on the night before a 
battle, Hemingway introduces two men Henry and Al leaving the two Moor 
whores for later after they kill other Moors in battle (32). Marie Foor points out 
that the blacks are given subservient roles as servants, massager or cook and that 
undermines their dynamic personalities (Foor, 1978 15).
Hemingway’s Biophilic Architecture
Hemingway did not know a thing about biophilic architecture, but he knew that a 
sick and broken man can be revived by contact with nature. Biologist E. O 
Wilson talked of the genetically determined connection of human life with the 
natural environment. He emphasized the therapeutic value of being with nature 
to reduce stress and create emotional well-being. Rejecting the therapy of 
religion Hemingway moved towards the therapy of nature to give hope to the 
physically and psychologically broken men in his stories. Fishing and walking in 
the wilderness revived him and his characters. There is a biographical spin to his 
African safaris and river journeys. His characters are enamored of nature expect 
when something is wrong with them. 
Scholars have taken recourse to Freudian and post-Freudian psychologies to pin 
down the spiritual and therapeutic emphasis on nature in Hemingway’s stories. 
Mandy Gutman-Gonzalez in her essay “A Lacanian Analysis of Hemingway’s 
Search for Spirituality” published in 2008 argues that Hemingway seeks 
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surrogates, incidents, and nature to draw sustenance. Of these three, nature is a 
great source of union with the mother and selfless existence. Lacan’s theory of 
the three stages of psychological development comes in handy. Lacan explains 
that a person moves from the Real Stage of a child’s connection with the mother 
to the Imaginary Stage where the child sees itself as the Other in a mirror. The 
third stage is the Symbolic Stage where a child is born into a society and a 
language. In the symbolic stage, a person separates from the mother and wants to 
return to her. A person wants to return to the lost oneness only to be found in the 
mother. In the psychological realm, this yearning to return to the mother 
expresses itself in anxiety and seeking surrogates (Barry, 1995 11). We do not 
really know if Hemingway’s protagonist seeks the mother in nature unless we 
subscribe to Lacanian psychology and allow it to interpret the texts.
Hemingway sees a mysterious world of nature which in an egoless state restores 
the individual, but an assertion of ego destroys him. Man must not attempt to 
dominate nature but live in symbiosis with it. Cleanth Brooks sees no change in 
Hemingway’s understanding of the world where man has no role to play. This 
understanding of the world, Brooks believes, has not changed from his early 
short story “Fifty Grand” to his later seminal work The Old Man and the Sea 
(Brooks, 1963 14). A few scholars disagree with Brooks’ assessment of 
Hemingway’s conception of the world. Bickford Sylvester believes that 
Hemingway provides a “coherent metaphysical scheme” which is “mechanistic” 
but “embraces the realm of human affairs” (Sylvester, 1966 130). 
The therapeutic power of nature is evident in Hemingway’s many stories. His 
protagonists either want to control nature or be one with it. Nature has always 
been seen as a mother, as it gives life and sustenance. It gives life and takes it 
away and transforms it into something else. Ann Putnam argues that in 
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Hemingway’s stories nature has a feminine identity whether she is presented as a 
“bountiful mother” or a “seductive other” (Putnam, 1999 100). Nature becomes a 
bountiful mother when it reflects the self like in The Old Man and the Sea. In 
this story the old man and the marlin fish mirror each other. We remember 
Herman Melville’s Moby Dick where the white whale also seeks the destruction 
of Captain Ahab just as he seeks its destruction. Both mercilessly pursue each 
other. Only Ishmael returns from the violence to tell the story. Orphans and half 
castes like Ishmael carry a mystical perception into the nature of things and 
writers seek them out to reveal the speculative aspects of the story. There are 
many ways to be one with nature. Either one destroys it in an instant or spends 
time to listen to it. The African safari was meant to dominate nature by the 
European hunter, a biblical reenactment of a hierarchical universe.
Though Hemingway rejects the biblical world, he keeps the biblical vocabulary 
of domination and control. The hunting of the lion, the kudu, the elephant, and 
the gazelle demonstrate a negative desire to include them in his life. Wealth and 
power create an arrogance to assume that nature is the other. Human suffering 
humbles his characters and forces them to seek nature to heal them. To fish in the 
river and walk in the wilderness are born out of humility. In the “Big Two 
Hearted River” Nick returns from the Great War, wounded, and goes fishing to 
be healed. Forgetting the past in the bosom of nature, in its flowing water and 
breeze, is Hemingway’s biophilic architecture. 
The water and the fish in the story “Big Two-Hearted River” provide food and 
renew the spirit. Nick Adams returns home from World War I disillusioned and 
psychologically disturbed. He goes to the Michigan woods alone to recuperate by 
becoming one with nature in a typical Thoreau’s Walden adventure. He passes 
through the burnt town of Seney. The soot covered ground represents the war. He 
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decides to live consciously. He goes trout fishing in Michigan’s Fox River and 
feels the trout and water heal him. When he sees the trout moving in the water, 
he feels elated and happy. These are the skills to rejuvenate life and code to live 
by. The story ends with a pervasive calm, and the joy of return:
Nick stood up on the log, holding his rod, the landing net hanging heavy, 
then stepped into the water and splashed ashore. He climbed the bank and 
cut up into the woods, toward the high ground. He was going back to 
camp. He looked back. The river just showed through the trees. There 
were plenty of days coming when he could fish the swamp. (Hemingway, 
2003 180).
Nick has lived impulsively and experienced life as it came. Now he was trying to 
live consciously and become aware of each moment. He is happy and wants to 
come back to the big two-hearted river to become conscious of his connection 
with nature.
Hemingway’s Middle-Class Heroes
Hemingway’s middle-class heroes maneuver through the social pressure of the 
conservative American society of the 1920s and the psychological demands of 
revealing manliness. Memorable characters like Nick Adams, Jake Barnes, 
Harry, Fredric Henry, Jake Barnes, Robert Jordan, and Santiago negotiate the 
divide of conservatism and self-realization. To overcome stress and disorder, his 
heroes dream of symbolic lions like Santiago to restore their virility, cheer, and 
adamantine resolve. Teodora Domotor’s essay “Anxious Masculinity and 
Silencing in Ernest Hemingway’s Mr. and Mrs. Eliot” explores this point 
(Domotor, 2013 121-133). In her doctoral disser tation online entit led 
Hemingway’s In Our Time: Masks, Silences and Heroes submitted to the 
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University of Sussex (2012), Domotor argues that the notion of “American 
heroism” was intrinsically a White Anglo-Saxon Protestant construction which 
excluded minorities and women but gave them lip service (Domotor, 2012 2). 
Hemingway’s middle-class heroes who are maimed and beaten by the war are 
actually worried about their future, their economic well-being, and where they 
will go from here. They may relive their traumatic past, but they have to live in 
the present. The intellectual and emotional concern of middle-class men is a 
preoccupation of the author himself. His own middle-class background and 
growing up in conservative America make him wonder how long he can keep up 
the facade of an alpha male. Joseph DeFalco believes that Hemingway’s heroes 
are seeking “self-illumination” to be “true” to themselves but the method of this 
search is unclear (DeFalco, 1968 2 and 218). Middle-class men can never be 
heroic. They lack the subtlety of the poor and the cunning of the rich. Ethical 
values born out of Christian America works in one place and duplicity and 
cunning in another. We saw it play out in America in the 1920s and we see it 
being played out in America in 2020. The idealism of white scholars like Arthur 
Schlesinger, Jr. sounds hollow when he says that, 
The genius of America lies in its capacity to forge a single nation from 
peoples of remarkably diverse racial, religious, and ethnic origins 
(Schlesinger, Jr. 1992 134).
The ideal hides the reality. Bridging the racial divide has always been a difficult 
issue, as Enlightenment ideas did not come easily to America but were fought 
and won.
The 1920s was an era of middle-class disillusionment. Though some were buying 
homes, cars, and refrigerators, the class division in society had grown. Young 
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Americans could make money and become rich quickly, but they knew it was not 
all hunky dory. The middle-class heroes of Hemingway are a depressed lot 
wondering what they would do in life, how they would earn a living, and what 
the future holds for them. Some were seeking rich divorced women, aristocratic 
molls or hospital nurses to settle down and live well. 
Wound and Recovery in a Foreign Land
Hemingway wrote with exhilaration, bewilderment, and joy about France, Spain, 
Cuba, Canada, Italy, and Africa. But in the end, the shadow of the war loomed 
large over his characters and many returned wounded from the battlefield. They 
brought with them a broken body and mind divested of a belief in God. It was 
doubly traumatic if the Allied soldiers were wounded in a foreign land. 
Hemingway saw two ways to restore and reconstruct a war wound: back to nature 
or the surgeon’s table. The surgery and therapy of physical reconstruction of the 
human body was developing during the First World War. It was the soldiers who 
became the guinea pigs of plastic surgery. Harold Gillies developed a new 
method of facial reconstruction called the reconstructive surgery in 1917. Nobody 
knew how reconstructive surgery would turn out to be. Hemingway’s short story 
“In Another Country” deals with a friendship that develops between an 
American soldier, possibly Nick Adams, and five Italians solders wounded in a 
therapeutic hospital during war-torn Milan. Except for the young Italian and the 
American all have medals for their valor. This group is not a cohesive one. The 
Italians feel that the American soldier got the medal because he was a foreigner 
fighting the war not because of his bravery. The words like fratellanza or 
brotherhood, and abnegazlone or self-sacrifice mean nothing in the citation of 
the American soldier. The American knows that he would never do brave things 
like them. The tall boy with the pale face had won three medals. He had lived too 
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long with ‘death’ and was a ‘little detached.’ They were like “hunting hawks.” 
The American was afraid to die.
An old Italian major, once a celebrated fencer, takes up the role of a mentor and 
language instructor to Nick. The major trains Nick in speaking grammatically 
correct Italian. The major pretends he is strong but is weak from inside. He asks 
the American what he would do when the war is over. The American tells him 
that he will get married. The major loses his temper and calls the American a 
fool. He tells him that a man should not marry for he will lose everything. Later 
he apologizes and says that his wife just died after three days of pneumonia and 
he was filled with grief. The doctors express a sense of exaggerated hope in the 
untested reconstructive therapy. The doctor at the hospital encourages them daily 
telling them that the machine therapy will make them better than before. He 
promises the American soldier that he will play football like a professional. 
Though the mood is depressing, the soldiers are happy that they will not have to 
go to war again. 
The image of a cold Italian fall with wild game like fox, deer, and birds hanging 
outside the shops for sale and almost half-dead American and Italian soldiers at a 
hospital epitomize the Great War in a foreign land. The reader realizes that in the 
midst of the powered snow the “war was always there.” For these wounded 
soldiers the war is over. The repetition of not going to war reinforces their relief 
that for them the war is over. Even though the allied forces were united by a 
common purpose to defeat Germany, it was not easy for them to work with each 
other. The title of the story and the experiences of war in a foreign land reveal the 
trauma of exile and physical injury.
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Uncertainty of Love in a Foreign Land
Self-interest and uncertainty loom large during a war in a foreign land and affect 
human relations. “A Very Short Story” (1924), as the title suggests, deals with a 
very shor t love relat ionship dur ing the Fi rst World War which turns 
contaminated by self-interest and narcissism. Hemingway tells the story of an 
unstable and somewhat dishonest relationship during the war. It deals with a very 
short romantic relationship between an American soldier wounded in Italy and a 
nurse, Luz, who takes care of him at a hospital in Padua. The two sit on the 
rooftop and think about their future together. They get engaged and plan to get 
married in the United States as the banns during wartime Italy would take time. 
The couple think differently. The girl wants to get married as soon as he gets a 
job. The man wants her to come along with him to America. They quarrel over it. 
She is more interested in a good matrimonial alliance and financial security than 
mere romance. The story has an edge of sarcastic pessimism and plays upon the 
myth of romantic love.
The soldier returns to America to find a job wanting his girlfriend to join him 
later, but it does not happen as planned. The nurse has an affair with an Italian 
major and begins to realize that her love for the American soldier was just a “boy 
and girl” fascination (Hemingway, 1987 108). She decides to marry the Italian 
major. She writes a letter to him, but he does not get it on time to respond to it. 
The American gets gonorrhea from a saleswoman in a taxi. The sudden twist and 
end of the story is the hallmark of Hemingway’s zero endings. The war provides 
an uncertain and pessimistic terrain. It destroys both intimacy and love. Out of 
sight out of mind, as they say. 
The Great War not only disrupted social instructions and political systems but 
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individual psychology and human relations. Hemingway explores the futility of 
love in war and the emotional aridity of the Lost Generation. Stylistically, 
Hemingway pursues the aridity of their relationship through a lack of dialogues. 
Whenever there was intimacy in war, it led to disaster. Hemingway explores the 
futility of love in war and the emotional aridity of the Lost Generation. Both Luz 
and the American soldier are good people, but the war does something to them. 
She is a popular nurse at the hospital, as she works extra hard. The American has 
fought hard in a foreign land and got injured. But they cannot help being who 
they are. The overpowering uncertainty of war, marked by death and separation, 
are not the right condition for love. 
Love is a very short story both literally and metaphorically. The story is just two 
pages, and the relationship of the two lovers is also rather short. The theme of 
star-crossed lovers is further developed by Hemingway in A Farewell to Arms 
where Fredric Henry is cared for by the beautiful nurse Catherine Barkley. 
Hemingway’s own life played an important role in evolving a female model in 
both The Snows of Kilimanjaro and A Farewell to Arms. Hemingway was 
nineteen when he fell in love with Agnes von Kurowsky Stanfield (1892-1984) 
who worked as a nurse at the American Red Cross in Milan. She took care of 
him during his injury in Milan. They got engaged. But later she wrote a letter to 
him on March 7, 1919, confessing that she got engaged to an Italian officer. 
However, Kurowsky did not marry the Italian officer. Hemingway develops the 
idea of love as betrayal and beyond human intervention. 
The Enormity of the Great War
Hemingway responded to the enormity of the Great War through a terse 
language. He responded to the moral justification of fighting evil militarism. He 
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responded to the destruction of Victorian certitudes of self-assurance, empire, 
grandeur, divine purpose, duty, and morality. After the 1920s, Europe licked its 
wounds and Anglo-American writers wrote of the effects of the Great War. The 
age of mediocrity arrived. Fervent experiments with language to represent the 
new reality created the age of modernism epitomized by Eliot and Pound. The 
twentieth century belonged to Europe, and Hemingway found Europe as the 
focus of his stories. Africa lived in the shadow of Europe. If parts of it remained 
unconquered, they must be conquered through the African safari. The European 
belief in the scientific temper turned the world upside down and created a 
justification for horrific violence. Literature has been sorting out the mess 
Europe created in the early decades of the twentieth century. Hemingway 
realized that during the war literature lost its innocence and the poetic 
imagination became scarred. European culture realized its “horrific capability” 
to intervene in the historical past. Literature was accused of its complicity or 
irrelevance. 
Martyrdom and Dying for a Cause
Finding a cause and devoting one’s life to it gives meaning to life. Hemingway 
wants us to define our own understanding of life and the moment of death. Using 
the Spanish Civil War as scenario, he presents the concept of martyrdom and 
immortality and the senselessness of war. In his short story “Nobody Ever Dies”, 
there is a belief that if you die for a cause you can become immortal. The 
revolutionaries had fought hard but they failed to dislodge the Fascist forces. 
Enrique has not lost his courage even after seeing his friends die. When he 
returns to Cuba after a long absence, he finds his girlfriend Maria still alive. He 
knows that the officials are watching him through a black man and that he is 
their next target. He dies fighting. The story reveals the purpose of fighting for a 
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cause and the mindlessness of war. Hemingway tells us that dying for a cause is 
not an easy matter to understand. Each character in the story presents his or her 
own understanding of death. Hemingway tells us that nobody ever dies who 
dedicates himself to a cause.
The Bullfight and Complete Hero
When in the 1920s Americans were enjoying baseball and Babe Ruth, 
Hemingway was developing a keen interest in bullfights and death. In 1923, he 
went to Pamplona, Spain, to watch a bullfight and it became a lifelong passion. 
Hemingway felt a bullfight was an art and life’s lesson as it confronted death. A 
complete hero is the complete matador who fights, gets gored by the horns of the 
bull, survives, readjusts his strategies, and becomes a true professional. Facing 
death and being wounded tests the true mettle of man. It reveals his “dignity or 
cowardice” (DeFalco, 1968 195). The nineteen-year-old matador Pedro Romero 
in The Sun Also Rises comes close to Hemingway’s idea of a complete bullfighter 
(DeFalco, 1968 196). Mark Spilka showers praise on Pedro as an epitome of 
“independent manhood” and calls him the “real hero” of the story (Spilka, 2002 
44). Even after Pedro is hurt by Cohn in a fistfight, he faces the bull in the ring 
with equanimity and grace. But Pedro is young and impulsive and cannot 
manage his libido. He gets involved with the seductive Brett Ashley. 
The aficionado understands the bullfight and uses it as a lesson for life. He 
enjoys the tragedy and achieves a catharsis. Hemingway the aficionado writes of 
his catharsis thus, “I feel very fine while it is going on and have a feeling of life 
and death but very fine… The aficionado or the lover of the bullfight may be 
said, broadly, then, to be one who has this sense of tragedy and ritual of the 
fight” (Hemingway, 1954 4-9). In The Sun Also Rises, Mike Brett, Jake, Bill, and 
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Cohn are watching a bullfight at a fiesta and leave with mixed feelings of 
enervation and elation:
Outside the ring, after the bull-fight was over, you could not move in the 
crowd. We could not make our way through but had to be moved with the 
whole thing, slowly, as a glacier, back to town. We had that disturbed 
emotional feeling that always comes after a bull-fight, and the feeling of 
elation that comes after a good bull-fight (Hemingway, 2003 168).
The “disturbed emotional feeling” and “elation” are representative emotions that 
attract the aficionado to the bullfight. The general public understands next to 
nothing.  
Hemingway transformed the literary landscape of the twentieth century revealing 
its schisms in a style that has been imitated since then. He penetrated the 
psychological structure of recall stroking our imagination and testing our 
memory. He revealed the illogic of human actions, the subterranean passions that 
war, wealth, and women evoke. He touched upon the struggles of the minorities 
without giving them adequate representation. He created a new man of the 1920s 
in his own image but not a new woman. Hemingway wanted to live a great social 
life that embodied the idea of Papa Hemingway. But he ended up living a life of 
disease and depression. He suffered from most of the modern illnesses from high 
cholesterol and blood pressure to paranoia, erectile dysfunction, bipolar 
syndrome, and alcoholism. Within these limitations he fought to express the 
creative impulse of the Lost Generation through his stories.
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1 「Shakespeare劇の演出について⑴：From A to J (From Antony and Cleopatra to Julius 
Caesar)」のこと．
Shakespeare劇の演出について⑵：From K to M
(From King Lear to A Midsummer Night’s Dream)
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鈴木 邦彦．　〈研究ノート〉　Shakespeare劇の演出について⑵：From K to M
(From King Lear to A Midsummer Night’s Dream)
Olivier（1907—1989）率いるNational Theatre Companyがここを本拠地とした（De 
Young 203, 204）．20世紀の英国演劇界を代表する二人が活躍した場として，往時
を直接知らない私にもThe Old Vic劇場は馴染み深い．
そのThe Old Vic前の道The Cutを東に進むと，左手に見えてくるのが，Old Vic
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M
Macbeth（『マクベス』）1





1996年8月17日昼所見．RSC. Royal Shakespeare Theatre (Stratford-upon-Avon).
舞台装置を中心に拙論（同上 114）で触れたので，割愛．
Macbeth（『マクベス』）3
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The Merry Wives of Windsor（『ウィンザーの陽気な女房たち』）より　オペラ
Falstaff
1996年7月13日昼所見．Palace Opera. Holland Park (London, Kensington).
Kensington Gardensの西に位置する広大な公園Holland Park．公園のオフィシャ
























A Midsummer Night’s Dream（『夏の夜の夢』）1








いたのだけれど，それがGrassy Knoll4 である．ここでShakespeare in the Parkとい
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A Midsummer Night’s Dream（『夏の夜の夢』）2




A Midsummer Night’s Dream（『夏の夜の夢』）3
1996年9月13日夜所見．RSC. Barbican Theatre (London).
座席に着いてみると，舞台の上には赤い壁．中央奥に同色の扉．下手寄りにブラ
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ットや演出の対極にあるものとして，後にThe Usborne World of Shakespeareのよ
うな児童向けの本に舞台写真が挿入されたのは，思わぬ副産物だったかもしれない．
A Midsummer Night’s Dream（『夏の夜の夢』）4
1996年9月16日夜所見．劇団Hopeful Monsters. Chelsea Theatre (London, 
Chelsea).
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総じて言うと，チラシにはradical dance music re-workingなどとあって，どんな
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A Midsummer Night’s Dream（『夏の夜の夢』）5
1996年9月21日夜所見．English National Opera. London Coliseum (London).
London Coliseum（もしくはColiseum Theatre）は，1904年にオープンした英国内
でも最大級の劇場のひとつだが，1968年にSadler’s Wells Operaの本拠地となった．
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_______．「Shakespeare劇の演出について⑴： From A to J (From Antony and Cleopatra to 
Julius Caesar)」．『英語英文学研究』第86号（第44巻第2号）．八王子：創価大学英文学会，
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の接触を控えざるを得ない今、17世紀の詩人ジョン・ダン (1572－1631)のこの一節 (MEDITATION XVII, 
Devotions upon Emergent Occasions) は、かつてないほどリアルに私たちの心に訴えかけてくる。ダン自身が重
病に喘いでいた最中の作と伝えられるこの散文形式の詩歌（うた）は、より良い生を希求する「祈り」と「瞑想」
そのものともいえよう。世界大戦中、アメリカの文豪ヘミングウェイ (1899－1961)は、『誰がために鐘は鳴る』











No Man is an Iland, intire of it selfe; euery man is a peece of the Continent, a part of the maine; if a Clod bee 
washed away by the Sea, Europe is the lesse, as well as if a Promontorie were, as well as if a Mannor of thy 
friends, or of thine owne were; Any Mans death diminishes me, because I am inuolved in Mankinde; And therefore 
neuer send to know for whom the bell tolls; It tolls for thee.
(John Donne’s Devotions upon Emergent Occasions: A Critical Edition with Introduction & Commentary by Sister 












印 刷 所 株式会社クリエイト日報
本誌を無断で転載することを禁じます。








2. 論文の書式等「ワード」等を使用し，和文は，A4版 1頁 30行で 9頁程度（10,800
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